101 Ways to Enrich Your Teaching with the Arts
Appendix

ACTIVE LEARNING WITH THE ARTS

Compiled by Dr. Pattye Casarow
Clearwater Christian College
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"A" My Name Is Abbie

Traditional Folk Song
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"A" my name s Ab - bie, my parl - ner's name s Al - berl. We
5
_’L‘Q 1 | ﬁ 1 1
] ] . o
e
come from Al - a - bam - a with a  bas - ket full of ap - ples.

All Praise to Thee Thomas Tallis
A Round (1505-1585)
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All  praise to Thee, my God. this night. For all the bless-ings ol the light; Keep
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me, oh. keep me. King of Kings, Bc - ncath Thinc own Al - might-v wings.
For Health and Strength
A Round
1 2 3 4
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For

health and strength and dai- Iy food we  praise thy name. O Lord.



Ame, Ame, Nakayama, Kitahara

Traditional Japanese Folk Song,
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A - me. a - me, Iu - re, fu - re, Ka - sa - 1 - ga
Ah - meh, ah - meh, foo - reh, foo - reh, Kah - sah - n - gah
Ram - ing, ram - mg, How its rain - g, Ram a lit - tle more.
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Ja - no - me de 0 - mu ka - 1 U - re  shi - 1 na.
Jah - noh - meh deh oh - moo kah - ee Oo - wveh shee - ee neh.
Moth - er's bring - ing  my um-brel - la, il cun rain and  pour.
2
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Pi - chi, pi - chi, cha - pu, cha - pu, Ran, ran, ran.
Pee - chee, pee - chee, chah - poo, chah - poo, Rahn, raln, raln.
Pi - chi, Pi - chi, cha - pu, cha - pu,  Ran, ran, ran.
Who's That Yonder
) v
é § 9]
[y
Who's that yvon - der dressed m red?
Who's that yon - der dressed in white?
Who's that yon - der dressed n reen’?
5 Who's that von - der dressed in luc?
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Must be the child - ren that Mo - ses led
Must be the child - ren of the Is - rael - ites.
Moust be - e - kiel in his flying ma - chine.
Must be the child - ren that  arc com - ing through.
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Springtime is upon us.

C Wikl FOUR SEAS@NYSVIVALDI

The birds celebrate her retn with festive song, and murmuring streams are softly caressed by the breezes.
Thunderstorms, those heralds of Spring, roar, casting their dark mantle over heaven.

Then they die away to silence, and the birds take up their charming songs once more.



Alice the Camel

Traditional
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A-licc the ca-mcl has five humps. A-licc the ca-mcl has
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five humps. A - lice the ca-mel has five  humps. So
'‘Cause
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© [Spoken] [Spoken]
0. A - lice. 0.
% T S, €0 Boom, booem, boom horse! Of course!

Alice the camel has four humps...three humps...two humps...one hump...NO humps...
(then to alternate ending "'Cause Alice is a horse!")

Children hold up the correct number of fingers as they sing. On the words, "go, Alice, go." they kick their
heel back three times as if they are sitting on a camel and doing a "getty-up" command. On the "Boom,
boom, boom" part, the children bump hips with the child on each side in the circle, once on each boom.

20 WAYS TO MOVE TO THE STEADY BEAT

snap click heels windshield wipers wink

scissors march clap shrug shoulders
chicken wings click tongue knee slap hula hoop

tap shoulders pat lap swim robot

hammer jump nod head chop

Make large flash cards of each word abo ve. Using recordings of instrumental works, have the students

move to the beat according to the card they see. Change the cards at phrase or section endings.

Musical suggestions:
Mozart 6s f Al EieeKleinedNadhtmusik
Leroy Andersonopatigdd eClSgnkc® or fAThe Typewritero
i Russi an Da rnrbeeNatcrdcken nby Tchaikovsky
Coplandds fAHoeRKodewno fr om
AParade of the Wooden Soldiersodo by Leon Jessel



CARNIVAL OF THE ANIMALS BY SAINT-SAENS

1. aLYOUNRRdzOGUA2Y | YR waemudipoardydtheikingofthe @rinGls, [the by, as he
glhtla Ft2y3ax a Ay | NRelf LINBaSyluliaiazyo [ A&
2. al Sy a | yTemhwi©spunds like chickens pecking and scratching as they walk around. The
rooster crowing is limité by the music, and the listener can detect short, staccato notes.
G2AfR 52KPS¥d8 A0 RSLIAOGA (GKS&S IyAyYlfta a Tl a
G¢ 2N Bank{Saséya aKz2ga KAa KdzY2N gA K yEKAYES { 2REIA 2
playedvery fast, and often as accompaniment to dancers performing the very energetic dance, is now
used to portray the clumsy and slow turtle.
G ¢ KS 9 f Bheliusiyisia&waltz, again a bit of humor about the large heavy animal.
a Yl y 3l chideedléve tis section because it makes them think of the jumping Australian animal.
They have great fun acting like kangaroos jumping around the floor.
7. A ¢ KS ! |j dzenNdeatefu¢ music that reminds the listener of what it feels like to watch fish in an
aquarium. It is interesingthat Saint{ I $y a4 Ay Of dzZRSa GKA& aStSOGAz2Yy
8. at SNER2Y Il 3Sa dhelimksiclis?yitaa contrastcéthe peaceful watery aquarium as it
pictures donkeys with sound.
9. ¢ KS / dzO1 22 The/muSidpBNICENIEKIE 0ANR Ay (KS GNBSa
10.4 ¢ KS ! AdriukiddlBpicture of walking through the birds housed in an aviary at a zoo.
1.6t Al yAgainiSaief  Sya YI1Sa KAa tAadSySNIFalz a2KIEd
12.a C 2 a A hds@aléparody by Saifbaéns as he uses very familiar tunes including what we know as
GeoAy1tST ¢CoAy 1S [AGGES {BISNE ad YN EOR Ty Dad GA
from The Barber of Sevilleda ! y I @2 OS LI2 O PandFelMaabiEwherg/vie hdahskeletdns y°
dancing. He was telling the listener that these very familiar melodies were like fossils in a museum.
13.4 ¢ KS {Tkelmyisic describes a swan floating gracefully on a smooth pond.
14.4 C A y Thé I8ghspirited ending recaps srpets from the various sections of the piece. Listeners
must pay careful attention because the musical hints of the lion, fossils, wild donkeys, hens and cocks
kangaroos, cuckoo, and pianists go past very quickly in the music. Ending chords remind us of
Gt SNE2Y Il 3Sa gA0GK [2y3 9 NERDE
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Charlie over the Ocean

Traditional Folk Song

A Leader Class Leader
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Char - lie o-verthe o - cean, Char - lie o-ver the o - cean, Char - lie o-ver the
6 A Class Leader
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sea. Char - lie o-ver the sea.__ Char - lie caught a big  fish.
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Char -lie caught a  big fish, Can't catch me.__ Can't catch me.__

This is a version of the Duck Duck Goose game. There 1s a circle of children with a leader on the
outside. Children can be sitting or standing. The students are facing in while the leader walks around
the outside of the circle. The leader sings the first phrase; students echo. The echoing continues until the
last word, the leader touches someone on the back, and that person chases the leader once around the
circle, the leader trying to get back to the empty spot betore the chaser can tag the leader. I recommend
the chaser becomes the new leader whether or not he/she catches the leader, If the leader is shy about
singing alone, the teacher can sing and walk around the circle with the student.

FELIZ NAVIDAD
Feliz Navidad. Feliz Navidad.
Feliz Navidad. Prospero Afo y Felicidad.
[Translation: Merry Christmas

Prosperous New Year and Happiness]

tliz
N;Fnidad




Circle 'Round the Zero

African American Traditional
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Cir<cle 'round the  zc -1o0, find vour fricnd in the zc-ro. Back, back 7¢ - 10,
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Side, sidc ZC - 10. Front,  fromt 7C - 1O, Tap your friend 7C - T0.

Formation: Circle, not holding hands. Leader starts on the caitsidhe circle.
[ SFRSNI gl f1a Ot2016AaS I NRdzyR (GKS 2dziaiARS 2F (KS
stands back to back with the nearest person. Then, following the words of the song, the Leader stands side |

side, front to frort, and taps the other person on the shoulder. The tapped person steps to the outside of the
circle and becomes the new Leader.

This can also be done as a snowball activity. The original Leader continues going around after tapping the fil
personsothe® I NB G662 [SFRSNE G | GAYSO® I FGSNI KS2 Q@
SAIKGXEZ YR a2 2y dzydAat SOSNEB2YS Aa glf1Ay3a | NRdzy
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Math Categories
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One, two cat - ¢ - gor-ies, count by s o 30
Se_____ to 100
10's lo 100

Steady beat 1s kept with percussion instrument.
Goal 1s to keep going around the circle, not dropping a beat.

DA VINCI ANATOMICAL DRAWINGS
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THE ELEMENTS SONG

Tom Lehrer
To the tune ol Amthe Very Modelof aModernMajor-GeneNJ £ ¢ ¥ NB Y D A Riraté&s NiPengande dzt
Hear it on YouTubdttp://www.youtube.com/watch?v=DYW50F42ss8

CKSNBQa FyldAaY2yes FNASYAOZ | fdzYAydzY &St SyAadzys
And hydrogen and oxygen and nitrogen and rhenium
And nickel, neodymium, neptunium, germanium,
And iron, americium, rutheom, uranium,

Europium, zirconium, lutetium, vanadium

And lanthanum and osmium and astatine and radium
And gold, protactinium and indium and gallium

And iodine and thorium and thulium and thallium. Atomw Number:QZ

AtomicMass: 238.03

Uranium

CKSNBEQa @GUNRAdzZYZ @GUSNDAdzYZ | O
And baon, gadolinium, niobium, iridium

And strontium and silicon and silver and samarium,
And bismuth, bromine, lithium, beryllium and barium.

dzy

¢ KSNBEQa K2f YAdzY YR KSftAdzy YR KIFFyAdzY F'yR SNDAdz
And phosphorous and francium and fluorine and terbium

And mangarse and mercury, molybdinum, magnesium,

Dysprosium and scandium and cerium and cesium

And lead, praseodymium, and platinum, plutonium,

Palladium, promethium, potassium, polonium,

Tantalum, technetium, titanium, tellurium,

And cadmium and calcium antromium and curium.

¢CKSNBEQ& adzt FdzNE OF ft AF2NYAdzy YR FSNX¥YAdzYZ o6SNJ St A
And also mendelevium, einsteinium and nobelium

And argon, krypton, neon, radon, xenon, zinc and rhodium

And chlorine, carbon, cobalt, copper,

Tungsten, tin and sodium.

These are thenly ones of which the news has come to Harvard,
l'YR GKSNB YlIe& 0SS Ylye 20KSNB odzi GKSe KIF@gSyQu o685
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http://www.youtube.com/watch?v=DYW50F42ss8

The Family of the Sun
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The fam - ily of  the Sun, the fam - ily of the Sun,
Mer - cii - vy is hot and Mer - cu -ry 1s small.
The  fam - ily of  the Sun, the fam - ily of the Sun.
Ve - mis has thick clouds that hide what is  be - low. The
The fam - ily of  the Sun, the fam - ily of the Sun,

o - -

\!_)V A - . :

Here arc  nine plan - ¢ls  in the fam - ily of the Sun

Mer - cury has no at - mos-phere. it's %ust a rock - v ball

Here's a-mno - ther plan - ¢t ~in the am - ily  of  the Sun

air is  [oul, the ground is  hot, it ro - lates ve - ry Sslow.

Here's a - no - ther plan - ¢t in the fam - ily of  the Sun.
We love the Earth, our home, its oceans and its trees. Saturn has great rings, we wondered what they were.
We eat its food, we breathe its air, so no pollution, please. b2g 6S 1y26 (K Sch@NBwakOdur. N2 O] &
MarsisveryredfiQa Ff &2 RNE FyR O2f R® NI} ydza FyR bSLINidzyST 6S R2y Qi
Someday you might visit Mars, if you are really bold. aleoS @2dz gAff addzRe GKSY |FyR
DNBIFG WdzZLIAGSNI A& 0A3: 6SQ@S aiitakisQarfir adtRryYof AYyST AdQa 7Tl
We found it has 16 moons, and a big red spot. LGQa avlrtt FyR O2tfR YR AOe

The family of theSun, the family of the Sun.
CKSNBE NS yAyS LilySia yR y2

Glory tO GOd Ludwig Ernst Gebhardt
A Canon (1787-1862)
™ 2 ™
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Glo - rv to God 1in the high - esL Hal - le-lu-jah, Halle - lu - jah, And__
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pcacc on the carth, good - will to all men. A - - - mcn, A - men.,
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Dearly, Nearly, Insincerely

Pattye Casarow

trom the book Dearly, Nearly, Insincerely by Brian P. Cleary
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Ad-verbs tell  us when and how. Like quick-ly do your home-work now, They
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of - ten help de - scribe the verbs. like  pa-tient-lv plant_ peas and herbs.
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Ad - verbs will fre-quent-ly end in "L Y." as in viciously. ul - tra-su-spicious-lvy  sly.
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Ad-verbs add charact-er. siz-zle. and fizz to vour phrase or your sen-tence. what-ev-er it is!
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Sharp-ly. my dad said to hand him a ra-zor. Light-ly. T asked him. "Did you see that la -ser?"
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Frank-lv, this hot dog just could-n'l be bel-ter. Sheepdish-ly. Fred found he'd ruincd his sweat<cr,
3 a . Coda
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And so are sleekdy, u-niquely.  bravely. bolddy. cold-ly, meekly., bright-ly. shghtly,
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im - po - litc - Iy - You'd say that thesc are  ad - verbs, RIGHT-LY!
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Verse 2:

L¥ GKSe GSft dza K2g>X GKSEBQNB |y alFRGOSND 2F YIyyS
Or, quietly sneak up to where she is sunning, And givalsguirt from the hose that is running.
GCNBIljdzSyOe | ROSNba¢ gAff GStf dza K2g 2F0Syo [ A
lfglrea SIG 0221ASaz FyR ySOSNI SIO LAYSO {2YSOAY
Adverbs can help in explaining how much.irAshis is extremely delightful to touch.

Or Johnny is somewhatfraid of the spider, And Mickey has hardly been touching his cider.

Verse 3:

They give us a time, a place, and a number, Like yesterday, over there, | was in slumber.

First | was tired, tan | was woozy, Next, | began feeling sleepy and snoozy.

They modify adverbs, like, she saqgite nicely. Or he speaks so swiftly but very precisely.

¢tKSe Y2RATe OSNbA& YR FR2SOGAGSas (223 [A]1ST &af 2
Presently, pleasant] properly praise. Speedily, sometimes quite greedily, graze.

Curiously, furiously, strikingly strong, Helplessly lost and hopelessly wrong.

Verse 4:
ADVS ND &3 @& 2 dzQf fecti¥es 3ipR As irdfdoli@IBy frisky &nd farRo@sly hip.

Bitterly argry, bitingly cold, Brilliantly burgundy, shockingly old.

¢tKS FR2SOUAPSQa da3a22RX¢ (GKS IROSND Aa aoStf dé {
CKIG 6StftQa K2g @e2dz FStGdxX IyR 3I22R gl a &2dzNJ RI&o
Dearly,nearly, insincerely, Dig, weekly, monthly, yearly, z

Truly, deeply, sadly, badly, | tell you these are adverbs, gladly.- & .&

To Coda % Dea

rly‘ |
Nwﬂ%%?

0 NG
wdNSIneere
What Is an Advert?

by Bride F. Cledsy
illugerdeed vy Bsidn Gakle

THE STARS AND STRIPES FOREVER
(TRIO SECTION)
Hurrah for the flag of the free!
May it wave as our standard forever,
The gem of the land and the sea,
The banner of the right.

Let despots remember the day

When our fathers with mighty endeavor
Proclaimed as they marched to the fray
That by their might and by their right

It waves forever.
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Alabama and Alaska,

Arizona, Arkansas

California, Colorado,

Then, Connecticut and more.
Delaware and Florida, Georgia,
Hawaii, Idaho,

lllinois, Indiana, lowa.

Just 35 to go!

Kansas and Kentucky,
Louisiana, Maine,
Maryland, Massachusetts,
And good old Michigan.
Minnesota, Mississippi,
Missouri and Montana
Nebraska's 27,

Number 28's Nevada.

(Tod K S

THE 50 STATES IN RHYME
GdzyS 2F ac¢dzNJ Se Ay (GKS { GNI

Next, New Hampshire, and New Jersey,
And way down, New Mexico

There's New York, North Carolina,
North Dakota, Ohio.

Oklahoma, @egon,

Pennsylvania, now let's see

Rhode Island, South Carolina,

South Dakota, Tennessee.

Texas and there's Utah,

Vermont, I'm almost through,
Virginia and there's Washington,
And West Virginia, too

Could Wisconsin be the last state?
Oris it 49?

No, Wyoning is the last state

In the 50 States that Rhyme!

DRAWING NATURAL FORMS AND STRUCTURES
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Five Green and Speckled Frogs

Traditional
I
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Fivc green and spe - ckled frogs sat  on a spe - ckled log,
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eal - ing some most  de - li - cious bugs. Yum, yum!
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One jumped in - to the pool, where it was nice and cool
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Then there were four green spe - ckled frogs. Glub. glub.

Four green and speckled frogs.. three green and speckled frogs.. two green.. one green.. . Then there were NO
great speckled frogs.

Let the Peace of God Rule in Your Hearts

Colossians 3:15 Donna Dinsmore

Eb - fi Eb
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e
Let the peace of God rule m vour hearts. letthe peace of God rule invour learts. to the
3 Ab Bb7 gm Ci1l fm7 Bb7 Eb
e = =
T v e S
which al - so vcarc «called in onc bod-v,___ and bc vc__ thank - ful.

15



Swing! .= 3

I Was Framed

Inspired by the The True Story of the Three Little Pigs

Jon Scieszka, Viking Press, 1989

Vivian Murrary
Arr. Pattye Casarow
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You think you know the sto-ry of the | Three Lit-Ue Pigs. They say |
first it - e pig-gy just | was - n't too bright. If you
Pig - gv num - ber two was ¢ - ven | worse than the [irst. A
third It - tle pig-gy real - Iy | messedwithmy mood. 1
Board of Health has or -dered'Don't leave| pork-chops a-round."_ I had to
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wrecked their lit - tle hou - ses made  of straw and twigs. ¥ a
build a house of straw, you can't be wound____ oo tight The
house made out of twigs is more than like - ly to burst My
paid a so - cial call, and he  was ter - rb-lv mde.___ He
cat 'em all up. I was pro |- tect - ing the town___ Now I'm a
=
: F 3 ; ¥ ] H? ¥ 3 2
A 1 Py 1 Py - 1 Py F
T 1 | [
3
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sneeze or two  could blow a - way those pig - g a - bodes, I'm
pel - len in the air was real - Iy aw - ful that day - I could - n't
throat  be - gan to tick - le and I start -ed to  cough. Now,
called me nas - tv names that made me hank -er for ham, Can vou
wolf in checap cloth - mg in the Big___ Pig Brig And it's
: ; g : u‘; z 2
Vi & & i Py 7]
[ [ 1t
T T T
, Refrain
54 —
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e e e — e e e e — 3
Py T = 1 = 1 = T = 7 ﬂ - #.- o
ab - so - lute - ly cer - tain that they weren't  up to code._
help_ it! I sneezed and blew  the walls a - way.—
how was 1 to know that 1 would blow  his doors off?_Well, T was
blame a poor old vig - tim  of  the Three Pig - gv  Scam?_
all  be-cause of hou - ses made of siraw and  twigs.___
. o E
o3t * L ) |
half L3-S # 73 r ) ¥
Y A # Py P -3
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2 I Was Framed
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framed! Yes. 1 was framed! 1T was-n't huf-fin' and a-puffin’, T was
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snifHin' and a-snuf-fin'. All this fu-min' and a - fus-sin' real-lv add-<d up 1o nothdn'. Cause the
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howl-in' and a-growlan', I was wheez-in' and a-sneez-in'.On-ly amm-in' to be pleas-in'! - A

M

E:

My
Mt

3

17



I Was Framed 3
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per-fect-lv good rea-son. So the | truth of it all__ is T was | framed. Yes, T was
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Old MacDonald's Vowel Song

== A A ———

) [ 4 — [ a4
Old Mac-don-ald had afarm, AETOU And on this farm hc had a lamb,
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Old Mac - don - ald had a farm, A E 1 O U
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Sea Shells
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Sca shells, sca shells, sing a song for me.
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Sing a - bout the 0 - cean sing a - bout the sea

Looby Loo

Traditional Folk Song

A Chorus
o |
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Here we go Loo - by  Loo, Here we go Loo - by Light,

;@ Verse |
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Here we go Loo - by Loo, All on a Sat-ur-day night. You
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put vour right  foot in, You  put vour right  foot out, Yon
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give  your right foot a shake.  shakc, shake, and turn  voursclf  a - bout

2. You put your left foot in...

3. You put your right hand in...
4. You put your left hand in. ..
5. You put your whole self in...

Children skip around in a circle during the chorus and perform the actions described in the verses.
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One, Two, Buckle My Shoe

Traditional
3]
One, two, buck-le my shoe. Three. four. shut the door.
3
f) .
)’ I I I |
F AN | I | |
+5H—¢ ) o o o
e
Five, Six, pick up sticks. Sev - en.  eight lay them straight.
Old Brass Wagon
Traditional Folk Song
B r r o —o — o &
e
Cir -cle to the Ileft in my old brass wa - gon,
Cir - cle to the right in  my old brass wa - gon,
, In - to the center in  my old brass wa - gonm,
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circle to the left in my old brass wa-gon, circle to the left in my old brass wa-gon,
cir-cle to the right in my old brass wa-gon, cir-cle to the right in my old brass wa-gon,
4 m - to the center m my old brass wa-gon, m - to the center in myv old brass wa-gon,
5 —
. o !
AP 4
o) &
you're the one ny dar - - - lmg
vou're the one nmy dar - - - ling.
vou're the one my dar - - - ling.

Back on out in my old brass wagon...

Clap vour hands in my old brass wagon...
Tap your toe in my old brass wagon. ..
Dosido in my old brass wagon...

Two hand turn in my old brass wagon...
Circle to the left in my old brass wagon...
Circle to the right in my old brass wagon...

Circle of couples/partners. Simply do what the song says to do. This can be done with no partners if you om
the dosido and two hand turn movements.
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Old Roger Is Dead

Traditional Folk Song
n 1
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Old Rog - er is dead and lies in  his rave.
There grew  an old ap - ple tree o - ver his ead,
The ap - ples were ripe and fell  to  the ground,
There came ‘an  old la - dy a - pick -in" them up. a -
Old Rog - cr JumIpcd up and rave  her a knock
Which made the la - dy Igo ip - pe - ly ho 0
The bri - dlc and sad - dlc (hey sil on the shcll", icy
3
y uf ‘b i : i i
e . = — - -~
o) 4 @
lies in  his grave. lies in his grave. Old Rog - er is  dead and
o - ver his hcad, o - ver his hcad. There ¢gIcw  an old ap - plectce
fell 10 the ground, ___ fell to the ground. The ap - ples were ripe and
pick - 111 Lhcm up. a - pick-in' them = up. There camc an old la - dv a -
Ea\e her knock, ave her a knock. O Rog - er jumped up_ and
- pe - l\ hop. 1% iip - pe -ty hop, Which made the ~ old la [g
51t 011 the shelf they sit on the shelf The bri - dle and sad - d[et ey

Last time to Coda
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lics in his ave, H'm - Ha! lics in his ave,
0o - ver his ead, Hm - Ha! 0 - ver his ead.
fcll o the ground, Hm - Ha! fell 1o the  ground.
pick - m' them up._______ Hm - Ha! pick - in' them ~ up.
ave  her a knock, Hm - Ha! ave  her a  knock.
hip - pc -ty hop.  H'm - Ha! p - pec -ty hop.
sit on the shelf,
9 n Coda .
F | 1 | | | I
F 1 ! 1 | ] | 1
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if you want morc vou'll sing it vour - sclf.

Children sit in a circle. The cast of characters act out each verse as follows:

"Old Roger is dead" - Roger (student) lies on floor; acts dead

"There grew an old apple tree” - student stands like tree over Roger

"The apples were ripe and fell to ground" - apple tree student drops red scarves or balls

"There came an old lady" - old lady student picks up apples

"Old Roger jumps up and gave her a knock” - Roger knocks old lady on head (wood or tone block)
"Which made the old lady go hippety hop" - old lady hops around

1,V ostinato on xylophone



STATE FOLK STORIES

Old Stormalong and the Octopus

A Rhode Island Tall Tale retold by S.E. Schlosser

One day Old Stormalong, the ultimate sailor, was sailing the Courser through the deepest part of the Atlantic
Ocean when a particularly large wave knocked the anchor loose. The anchor plunged right down to the
bottom before the sailors could reel her in, and it got caught on something. The big ship lurched to a halt and
the sailors rushed hither and thither, back afadth trying to figure out how to shake the anchor loose.

Finally, Old Stormalong pushed the sailors aside and gave the anchor a tug himself. But that anchor was stut
firm, and the sailors begged Stormie not to pull at it again, because they were tfaaide would wrench a

hole in the bottom of the world and all the water would spill out into space. So Old Stormalong he decided to
go down to the depths to see if he could unhook the anchor from whatever it was tangled to.

Taking a knife between his tdetOld Stormalong dove into the water. For a few minutes nothing happened.
Then the waters below the massive ship began to bubble and churn. The waves grew higher and higher until
the ship was tossed around like a rubber duck in the bathtub. Even thaitdssgrew seasick and clutched

the rail, groaning aloud. After a few minutes the waves started to calm, and then Old Stormalong popped his
head out of the water. "She's good to go, boys. Hoist anchor!" he shouted.

Old Stormalong climbed aboard while hgn hoisted the giant anchor. As soon as they caught their breath,
the sailors asked their captain why the anchor had gotten stuck on the bottttnuas a giant octopus playing
games down in one of the canyons,"” Old Stormie explained. "It tdakcofthe anchor with four legs and
was using the other four to hold onto the bottom of the sea.”

"How did you get the anchor loose?" asked the first matd/ell, | just arrwrestled the old whalebait until it
shouted for mercy and then tied its arms into et knots. It will take the better part of the month for all the
knots to come undone."

Arkansas Traveler
An Arkansas Tall Tale retold by S. E. Schlosser

One rainy autumn, a traveler got lost in the mountains of Arkansas. He was tired and hungry, aaslss w
horse. Night was approaching. All at once, he saw a cabin. A squatter sat on the porch fiddling the same tune
over and over.The traveler asked the squatter for food and water for himself and his horse. The squatter
replied: "Ain't got a thing inhe house."

The traveler asked where the next house was. The squatter said: "Dunno. | ain't never been Tiere."
frustrated traveler asked if he could spend the night. The squatter replied: "House leaks. My wife and me
sleep on the only dry spot."Why don't you mend the roof?" asked the travelétCan't mend the roof on a
rainy day." The whole time, the squatter continued to fiddle the same tune, over and olee traveler
snapped: "Why don't you finish that tune?Can't get the turn of the tue." The traveler took the fiddle,
played the turn of the tune and finished it.

"Stranger," said the squatter, "Grab yerself a chair and set down. Sal, cut a hunk outtieé¢nand cook it.
Son,put the horse in the shed. You jest play away, strangamight, you can sleep on the dry spot!"
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Connecticut Yankee

A Connecticut Folktale retold by S.E. Schlosser

Now, here in the South, we all do not approve of youcatied Connecticut Yankee peddlers. So when one
appeared at mynn, | was not of a mind tgive him room for the nightHe was a scrawny fellow with a mop
of white hair and a withered face. He did not seem like a crafty Yankee peddler. He looked more like a
grandfather on his last legs. Surely this Connecticut Yankee had no harm in him!

Curiosty being my downfall, as my wife would be the first to tell you, | was keen to see a real Yankee trick. Sc
told him that he might have lodgings for the night if he would play a Yankee trick before he left. Well, he
promised me the trick, but said he whsed and went directly to bed.

The next morning, everything went wrong. My yard boy never showed up. | was forced to care for the horses
myself while my wife cooked breakfast. When 1 finally got inside, my wife was leaning over a table full of the
pedder's wares. She was fingering a coverlet which matched the ones we had upstairs. The peddler named ¢
ridiculously low price and my wife nodded eagerly. Just then one of our other customers called me to his tabl
to pay his bill, so | did not see the peddifmalize the sale. It was only after the peddler had called for his

buggy, paid for his room, and begun to drive away that | suddenly remembered his promise.

"Peddler!" | called. "What about the Yankee trick you promised? | did not see any thagliwill," he said,
whipping up his horseJust then, my wife stuck her head out from one of the rooms upstakiisury!" she
cried. "That sneaky Yankee just sold me the cover from off his bed!"

Idaho Potatoes

An Idaho Tall Tale retold by S. E. Schlosser

We here in Idaho are right proud of our potatoes. Our fields are so chock full of potatoes that you can hear
them grumbling when you stick your ear on the ground. "Roll over, yer crowding me," they say.

Potatoes grow bigger in Idaho than anywhere else. Qaareenhorn asked me for a hundred pounds of
potato. | set him straight real fast. | don't believe in cutting into one of my potatoes. "You buy the whole
potato, or you take your business elsewhere," | told him.

Why do our potatoes grow so big? Wel@ibecause we feed them like family. Corn meal and milk every day
for breakfast, lunch and dinner. You should taste my wife's mashed potatoes! They are the creamiest mash
potatoes in the whole United States@tall the milk our potatoes drink while tliegrowing. Makes them so
creamy that all my wife needs to do is just boil them and mash them up.

Sometimes, the size of our potatoes creates a problem for the farmers. One fellow | know got trapped for
eight hours beneath a potato. His wife came lookingHimn when he was late to dinner. She had to get the
neighbors to helpall it off. But that's just thavay it goes when you're farming potatoes in Idaho.
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Old Man Moses

A New Hampshire Tall Tale retold by S. E. Schlosser

It's not hard to catch a meal idew Hampshire, no sir. Take my neighbor, Old Man Moses, who lives down a
piece from me. One morning, Old Man Moses went out his kitchen door and found twelve turkeys on his
fence. He figured one of them would make a good dinner, but he was afeared teatvént to get his gun,
them turkeys would be gone when he returned.

So Old Man Moses tossed his ax at them turkeys, hoping to get at least one. But his ax caught the tree branc
above the turkeys on the fence. The branch fell into the pond, takingutieys with it and trapping their legs
right good. Old Man Moses went right into the pond after them turkeys, his great coat floating around him like
a fishing net. By the time he came ashore, Old Man Moses had snagged himself twelve turkeys and & passel
fish for his supper. Ain't nowhere else | know of where you can catch a weeks worth of meals in under ten
minutes 'cept in New Hampshire. Just ask Old Man Moses.

Fur-Bearing Trout

A Colorado Tall Tale retold by S. E. Schlosser

Now it happened that therevas a mining camp in Colorado where more than an average number of the
miners were bald. An enterprising hair tonic salesman from Kentucky decided to take advantage of this golde
opportunity, so he made the trip north. It was a rainy summer evening. alesrman was headed toward the
mining camp with four bottles of hair tonic under his arm. As he was crossing one of the trout streams which
lead to the Arkansas River, the salesman slipped and dropped two bottles of hair tonic into the water. The
bottles broke, and the hair tonic spilled into the stream.

Not too long after this incident, the fishermen along the Arkansas developed a new method for catching trout.
They'd head to the bank of the river carrying a red and white barber pole and some scissarthéyheould

set up the barber pole and call out: "Get your free shave and a hair cut'hatethe trout whose fur had

grown too long or who needed their beards trimmed would hop right out of the water and be picked up by the
fishermen. It wasn't untithe mills began muddying the waters so much that the fish couldn't see the barber
poles that the practice died out.

Arizona Weather

Southwest weatherlore retold by S.E. Schlosser

Well, some folks don't like the weather in Arizona, but | ain't one of &y, the air in Arizona is so fine,
tourists stop over the state line just to fill their tires with it. Course, Arizona does get rather hot. But since we
started shippin’ in ice from California, our hens don't lay hard boiled eggs no more.

As for folks wb hate rain, why Arizona is just the spot. We haven't seen a drop of rain in Arizona since Noah
illegally parked his ark at the top of Mount Ararat. It's so dry, we have to take our frogs to the pool to teach
‘em how to swim. And never you mind saving apd rainy day, cause you'll never get to spend yer money.

So there it is in a nutshell. Why I like Arizona. Arizona is full of fine air and fine days. Makes it great fer all the
tourists who get a hankering to drive to that Grand Canyon one of ourrmler$ dug up while his wife

wheeled the dirt away.
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MULTIPLICATION TABLES TUNES
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Wishy Washy
Traditional Folk Song
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if you want a - no - ther onc then  comg a-long with meg

The class forms a circle except one child who stands in the middle. The song is seitigengebple in the
OANDES OftlL) ftAaIKGEe 2y (GKS o6SI0o hy GKS LI NIz a
a2YS2yS FTNRBY GKS OANDES YR &aiALld Ay GKS YARRES
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around while the class counts from 10 to 1. This is a game of trust because if one lets go, the other person v
fall back. The two spinners stop afidsongaiR I+ YS o0S3IAAY | ILAYy D ¢tKS aSo:
both people in the middle both grab a new partner and proceed.
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Part 1

Part 2

Boomwhacker 1

Hand Drum

One More River

I

Traditional Folk Song
Arr. Vivian Murray
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Pt 1

Pt 2
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One More River
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Additional verses:
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THE SHAPE SONG
Tune: Farmer in the Dell

Acirclés like a ball, Atrianglehas 3 sides,

A circle's like a ball, A triangle has 3 sides,
Round and round Up the mountain,

It never stofs. Down, and back.

A circle's like a ball! A triangle has 3 sides!
Asquareis like a box, Arectange has 4 sides,
A square is like a box, A rectangle has 4 sides,
It has four sides, Two are long, and

They are the same. Two are short.

A square is like a box! A rectangle has 4 sides!
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BASIC SALT DOUGH RECIPE

Ingredients:

1 cup of fine salt

1 cup of flour

1/2 cup of water (may add more)
Instructions:

In a large bowl, combine the saltéihe flour

Make a well in the salt/flour mixture and add the water

Knead until smooth and shape into a ball

When not in use, wrap in plastic or store in an airtight container
HINT: Adding more salt will lend a mogranularaffect. Use wallpaper glue andhe dough willbbe more
cohesive. To add color to your dough, use different types of flour or add food coloring or Kardd to get
an even color.You may also paint your ornaments and sculptures after they dry.
Remember to store yowsalt doughin aplastic bag or airtight container when not in use. And here's a neat
idea: add a drop of vanillaxtractto your homemadelaydough recipe...not only will it give the dough a nice
smell, but it also helps keapold away!

PALM PIPES

PVC pipe is availebat hardward and home stores. PVC pipe cut in different lengths makes different sounds
when hit in the palm of the hand. The longer the pipe, the lower the sound. Use half inch PVC pipe. With th
set, you can play songs in the Keys of C and F.

NOTE LENGGC | hC oa t=x/ tLt9 Lb /
23.60
21.00
18.75
17.50
15.80
14.00
12.50
11.80
10.50
9.40
9.20
7.90
7.00
6.25
5.90

(on

'nrnoog:DG)'anOUU:DOTI
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SISTINE CHAPEL: THE SUBJECTS OF THE PAINTINGS

L!dun.Mrnm/ K Ask [eraphnt
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The creation and downfall

Ancestors of Jesus Three stonies of Noah
of Adam and Eve

The Creation Prophets & Sibyls

G{h! b5 {CREATUOA £

Begin by having one owb students snap their fingers, and gradually add all the students snapping their
fingers. This sounds like rain falling. Then have a few students change from finger snapping to patting their
hands on their thighs. Continue to add in more and more stiglpatting their hands until all are making the
sound of rain falling hard, like the sound of a storm. Both of these actions should have a crescendo (graduall
louder) incorporated. Thunder can be added by students stomping their feet or lifting treeis@and letting

them loudly and quickly fall to the floor (a hard floor makes this most effective). Then gradually have the
students change from the hand patting to snapping fingers, making the sound of raindrops. Finally, have mo
students stop makig sounds until only a few are snapping fingers, making the sound of the rain beginning to
stop.
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Sweet Betsy from Pike
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Did wou cv-cr hear of swcct Bet - sy from Pike, who  crosscd the wide
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big  vel - low dog. A tall Shang - hai roo - ster, and ong  spot - ted
16
f)
P
y ¥ 73 ¥
| an ~ | e | =
) < = e
e & - & - =
hog. Sing-ing  toe ra li oo ra li oo ra li ay.

One evening quite early they camped on the Platte,
Up close to the road on a green grassy flat.

Poor Betsy, sore footed, lay down for repose,

And lke at and gazed at his Pike County rose.
Singing toora lioo ralioo rali ay.

The alkali desert was burning and bare,
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Singing toora liooralioo rali ay.
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Their wagon broke down with a terrible smash,
And over the prairie rolled all kinds of trash.
Poor Ike got discouraged, and Betsy got mad,
The dog dropped his tail and looked terribly sad.
Singing too railoo ra li oo ra li ay.

Twas out on the ésert that Betsy gave out,

And down in the sand she lay rolling about.

Poor lke, half distracted, looked down in surprise,
{Fe@Ay3as 4. SGaex 3ISH dzLi=
SeSaH¢

Singing too ra li oo ra li 0o riaaly.

Then BetsyBot tipPasddigazedlout Bn3H@ plainBS H

| YRt 6B PRYSEKERNR] Ia20k DYz
B |ketheage B $Sigh, Bnd ih@y fondly embraced,
YR (KSe& KSIFRSR 2y ¢Sai
waist.

Singing toora lioo rali oo ra li ay.

They swam thavide rivers and crossed the high
peaks,

They camped on the prairie for weeks upon weeks.
They fought with the Indians with musket and ball,
And they reached California in spite of it all.
Singing too ra lioo ra li oo ra li ay.
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Ten in the Bed

A To Coda Traditional
= T
e . # ¢ o
There  were ten m the bed, and the lit - tle one said: "Roll
There  were nine in the bed. and the lit - tle one said: "Roll
There  were cight in the bed. and the lit - tle onc  said: "Roll
3_9 | [Continue down to 1 in the bed...]
! |
s — 3 3
e ! o & -
o - ver! Rall o - ver!” So they all rolled o-verand ong fell out.
o - ver! Roll o - ver!" So they all rolled o -verand one fell out.
o - ver! Roll 0 - ver!® So thev  all rolled o - ver and ong fcll out.
7 A G}(.’oda ~ -~
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1y - «~ [ ® ]
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lit - tle one said: "Good nighe!"
Who Is A God Like You?
. Dedicated to the Willis Famil
Micah 7:18 Y Pattye Casarow
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Who is a  God like__  You, Who pardons all cur sm? Whois a God like __
6
£
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r\m 0 ® * ) o N
\é} - » A - ———
You, Who de - lights 1o show mer-cy? You donot stay an-gry [or - ev -er, Your love is
1!
e
-
r’f'Ll'\ : AY & P =K
new ev-ty mom. Whois a God like_  You? You de - light i me
2007
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TiYa Ya

Ukraine Traditional
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Ti va va, ti  ya va, ti va va, o Ti va va, ti va va,
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i va va O Ti va va, i va va, ti ya vya, 1 ya vya. Ti va vya.
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ti vya va, Ya 0. Ya Ya. 0, Ya, 0, Ti va va.
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ti va va, Ya, 0. Ya.

Movement Instructims:
Ti ya ya= lean slightly to the right or the left

O= lean backwards, tilting head back and chin up
Ya= lean forward, bowing head down

Tiyaya, tiyaya,tiyaya, O.

Keeping feet on the ground at all time, with knees slightly bent: lean {
the right (measure 1), to the left (m. 2), to the right (m. 3), and lean
backwards tilting head back and chin up (m. 4).

Tiyaya, tiyaya,tiyaya, O.

Lean to the right, to the left, to the right, lean back (same as-#). 1

Tiyaya, tiyaya,tiyaya, yaya,

Lean to the right, to the left, to the right, and to the left.

Tiyaya,tiyaya, YaO, Ya.

Lean to the right, to the left, lean iY&) lean out(O) and lean in(Ya).

Ya, O, Ya O,

Lean in, lean out, lean in, and lean out
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Tiyaya,tiynya, YaO, Ya. Lean to the right, to the left, lean iYQ) lean out(O), and lean i(Ya).

Ya, O, Ya, O, Lean in, lean out, lean in, and lean out

Tiyaya,tiyaya, YaO, Ya. Lean to the right, to the left, lean iY&) lean out(O) and leann (Ya).

This balancing game has a delightful way of drawing the group into closer trust and cooperation. The singinc
will encourage a gentle swaying from side to side, front to back.
Reminders for the participants:

1 Space feet slightly apart

1 Do not movefeet during the game

1 Bend knees slightly

1 Be responsible for your own balance

Progressions of Complexity:

1. Children stand in a circle without joining hands. With hands behind their backs they learn the pattern
of swaying to the music independently.

2. Childen join hands in a circle. This helps cue everyone to the correct leaning directions. Emphasize
that everyone is responsible for their own balance. Hands are joined lightly.

3. Children form a basket by reaching behind the neighbor on the left and théln@ign the right,
taking hands with the neighbor one away from them. Forming a basket requires everyone to move in
closer together. Remind each child to maintain his or her own balance without any pulling. Try
speeding it up the last time through.
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Weevily Wheat

Refrain
ﬁ [$ ] =— [
- M i f o o—|
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Don't want vour weevil-y wheal. Don't want vour Dbar-lev. Take some flour in
6
Verse
e ===c== = ==
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half an hourand bake a cake for Chadie. Five tunes five is twary -five, Five times six is

Five tunes mne is  for-ty -five, Five times ten is
12
# [r— [ - — [— . .
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)]
thir - tv. Five times secvn s thir - ty - five, and Five timecs cight for - tv.
fif - ty. Five times elevn 1s fif -ty-five, and Five tmes twelve SIX - ty.

Children stand in groups of four in circle formation and number off.

2

4

On "Don't want ..."all join hands and step to the beat. On "Take some ..." reverse stepping direction,

At "Five times five ..." all stand in place and layer hands in the center to the beat: Child 1 puts right hand in,
2 puts right hand on top, followed by 3 and 4. All in turn, then layer left hands. For the last four measures,
the layers are dismantled to the beat, starting with Child 4's left hand, 3's left hand, etc. until all hands are

"unlayered."

Actions are repeated for subsequent refains and verses.

Five Little Monkeys

Traditional Folk Song
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Five Lit-tle Monkeys Jjump-ing on thebed. One fell off and  bumped hishead.
3
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Ma-ma called the doc-tor, the

doc -tor said,

"No, morc mon-keys

jump-ing on the bed!"
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What a Wonderful World

Divide up the following list so that someone draws and colors or paints a picture to represent each phrase. A
GKS aiddRRSyiGa 62Nl LI & [2d2Aa ! NYaidNry3aQa Ofl aaa
the gudents hold up their drawing for all to see as the music is played.

A picture of trees with green leaves
A picture of red roses

A picture of flowers blooming

A picture of you and a friend

I LIAOGdzINE 2F dGOGKAYy(lAy3a G2 e2dzNBSt F¢
A picture of a wonderful world

A picture of blue sky

A picture of white clouds

9. A picture of a bright, sunny day

10. A picture of a dark night

11. A picture of you thinking about yourself

12. A picture of a wonderful world

13. A picture of the colors of the rainbow

14. A picture of the rainbow in the sky

15. Apicture of faces of different types of people

16. A picture of different kinds of people walking past each other

17.A picture of friends shaking hands

18! LA OGdzNB 2F FTNASYRaA
192 NAGS GKS g2NRasz aL |
20.Apicture of a baby crying

21. A picture of a child growing

22.A picture of your school

23. A picture of you thinking to yourself

24 A picture of a wonderful world

25. A picture of thinking to yourself

26. A picture of a wonderful world
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Drill, Ye Tarriers, Drill

American Folk Song
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Ev' - 1y morn-ing 'bout 7 - o clock there are
The boss was a [ine__ man down 10 the ground: And he
Now the new fore - man__ was John Mc - Cann: By
3 The next time__ payv—— day came a - round, Jim____
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5 & & . - . .
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twen - ty__ tar-m - crs a - work - in' on the  rock, and  the
marr - icd a lad - ¥ SIX fect 'round. She
George, he__  was_  a blamed __ mean____ man! Last
3 GolT a dol - lar__ short was found. When he
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boss comes a - long____ and he says. "Keep still, and ___
baked fine____ bread __ and she baked it good. But she
week a re - ma - ture blast went off. id  a
7 asked what __ or, came ___ this rc - ply: "Youwecre
0 b —————— \
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come down__  heav-v on the cast iron drill." And  drill ve tar-riers. drill
baked it hard_~ as a piece of wood.
mile in the air___ went__ big Jim Goft
ii docked for the time__ you were i the sky." )
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Drill ve tar-ri-ers  drill. Oit's work all day forthe sug-ar in vour tay down be - hind the
16
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rail - way, And drill ve¢ tar-ri-crs. drill. and  blast and  firc!
* tay = tea
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MAKING SIMPLE RHYTHM INSTRUMENTS

IDIOPHONES (body of a vibrating instrument produces the sound)
1 Shakers
o Plastic Easter eggs, empty plastic tubs with lids, dried gourd
o Fill the containers with popcorn kernels, pebbles,syudr seeds. The sound will vary depending on
the filler used.
1 Glass Xylophone
o Fill some tall glasses with different amounts of water. The more water in the glass, the lower the
pitch will be. Having less water in the glass will raise the pitch. Vog#atly strike the glasses
with a metal spoon.

MEMBRANOPHONES (vibration of a stretched membrane produces the sound.
1 Kazoo
0 Use a square of waxed paper or tissue paper, and either put it onto one end of a cardboard
tube with rubber bands, or fold it ovehe teeth of a comb.
1 Drums
o Empty plastic tubs (such as margarine or ice cream tubs) with the lids on; the bigger the tub,
the better.
0 A sheet of canvas, plastic, rubber, or waxed paper stretched very taut over the lip of a wooden
bowl or a clay flowerpotheld in place by strong tape, heavy rubber bands, or strong cord.
o An empty cylindrical oatmeal box with a lid.
o To make beaters, secure one of the following onto the end of a stick, a long pencil, or a short
length of dowel: a large wooden bead wrappedivit & F N) 2 NJ adGNAY 3IT | NI
wrapped with yarn or string; a cork; wrap many rubber bands around one end of the stick.

CHORDOPHONES (one or more vibrating strings produce the sound)
M1 Stretch rubber bands between nails, or thumbtacks, @uad tubs or shoeboxes.

1 A traditional wash tub bass, made using a small metal tube, broom handle, and thick string is easy to
create.

AEROPHONES (a vibrating column of air produces the sound)
1 Blow across the lip of a glass jug or bottle.
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Music, Art, and Writing

As you listen to the music, write descriptive words.

As you listen again, draw a picture that reflects your descriptive words.

During the final listening time, write a descriptive paragraph about your picture.
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MUSIC OF THE WARS

Music can help retell history. Each war had music associated with it. The following chart can be the start of
research projects to help students learn more about military history.

Revolutionary War ., y1SS 522Rf S¢é

&/ K S aromS\sE Endland Triptydby W. Schuman (A hymn adopted as a Revolutionar
War marching song)

War of 1812 . FdGfS 2F bS¢g hNISlIyas
G{GFN {LIy3IEtSR . IyySNE
Civil War 45AEASE G. FGGtS 1eavyy 2F 0
GwAy3da GKS .lyez2¢ aG! dzNI [ SS¢
G. St dzi A FENE 5 NB GhKH {dAalyyl ¢
G2 KSy W2Kyyeé [/ 2YS&a al NOKAyYy3I 1 2YS ! 3L AYyE

World War | al/ FAaazy {2y3¢
Gh @SN ¢ KSNB¢
aLGQa | [2y3T [2y3 21F& G2 ¢ALILISNF NEE
World War Il G52y Q0 { Al dzy RSNJ GKS ! LILX S ¢NBS gAGK !y
G.223AS 2223AS . dzatS . 28¢
G{SYGAYSFa&d t W2dzNY
Vietnam War G2 KSNB 11 @S 1ff GKS Cft26SNB D2y SKE
GLF¥ L IFR F 1 FYYSNE
Hostages in Iran, 1979 G¢AS |, Sftft26 wAhooz2y WYw2dzyR GKS hftR hl |
Operation Desert Storm, 1991| & D2 R fSaa GKS ! ®{ o! P¢

Scrapin' Up Sand in the Bottom of the Sea

Traditional Folk Song
Verse
] [Y ] hY
| L ) 1 | |
| | | .
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Scrap-in' up sand in th¢  bottom of the sca.  Shi-loh,  Shi-loh, Scrap-in' up sand i the
6_9 Chorus
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botdom of the seca. Shi-loh Li - za Jane. Ain't  va might-y  soray? Good-bye.
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good - bye. Ain't va might - y sor -ry? Good-bve Li - za  Jane.

Verse 2: Humpbacked mule and I'm bound to ride, Shiloh, Shiloh...
Verse 3: Hopped up a chicken and he flew upstairs. ..

Verse 4: Black my boots an' make 'em shine. ..

Verse 5: Scrapin' up sand in the bottom of the sea...

Circle formation. For the verses, children improvise actions suggested by the text. (Free movement,
marking the beat.) On the chorus, return to circle for 4-beat clapping pattern: pat thighs, clap own
hands, clap neighbor's hands, clap own hands.
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Sakura

Japanese Folksong
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Sa - ku - ra, Sa - ku - ra, Ya-vo -1 - no S0 - ra__ wa.
Cher - rv bloom, cher - vy bloom, Gent - Iy sway -ing in  the__ air,
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{rs . ———— —
ANI74 - - [ P —_—
|
o e <F -
Mi - wa-ta-su Ka-gi - n Ka-su-mi Ka Ku-mo - ka Ni-o - 1-
Sweet the fragrance cv - 'ty -where. Pct-als soft and  col - ors_bright. Float-ing clouds that
10
—4 | —
(& 1 L e — =
e T e
1 - zu - m I - za-vya I - za-va Mi - m - vu - ka - un.
seem to__say: Come and see, come and see, Come and see the cher - ry bloom.

Understanding Music from Other Parts of the World:

1. Music is an important part of life in every culture of the world.
2. Just as there are many different languages around the word, there are many different sounds in the

music too. Music from the other side of the globe might sound just as strange to us agya forei

language.
3. Just as we want others to respect our language, country, culture, and music, we should also respect tf

alkYyS 2F 20KSNEQO®
4. We should be inquisitive and investigate the music of other peoples of the world. Our lives will be
enriched when we heaand learn different sounds.
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Dem Dry Bones

African American Spiritual
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E - ze-kiel cried. "Them dry bones!" E - ze-kiel cried. "Them dry bones!" E -
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7e - kiel cried, "Them dry bones!" Now hear  the word of the Lord.
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Toc bone con-ncel-ed 1o the foot bone. Foot bone con-ncet-cd to the an-kle bonc.
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An-kle bone con-ncct-cd to the lcg bone. Now  hear the word of the Lord.
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Leg bonc con-nect-cd to the knce bone. Knee bone con-nect-cd to the thigh bone.
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Thigh bonc con-ncct-cd to the hip bonc. Now  hcar the word of the Lord
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Back bone con-nected to the should-er bone. Shoulder bone con-nected to the neck bone.
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Neck bone con-nect-ed to the head bone. Now  hear the word of the Lord Dem
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bone. dem bones. dem dry bones! Dem  bones. dem bones. dem dry bones! Dem
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bones. dem bones, dem dry bones! Now hear  the word of the Lord

If you use the illustrated book Dem Bones by Bob Barner, the line "Hip bone connected to the back bone."
has been omitted to fit the music.
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Instructions: Ask the student to identify the bone name from the list and
then write its number in the circle.

/. head O

This song is available on www.KIDiddles.com ©2009 KiDiddles.com
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Form

Introduction

A Section

B Section

C Section

D Section

Coda

GxASyySasS adaAilort /f201¢
Zoltan Kodaly

Introduction, ABACAD A Coda (Rondo)

Like a clock face, begin with badihms at 12:00, move right argiockwise with the
beat from there back around to 12:00, making & @ircle.

March in place to the beat using stiff asmand legs like the mechanicabvements of
figures moving on a clock.

With arms at sides, rock left and right on the accented beat.

Tap a pretend watch on the bgdirst on one arm, then on the other, changing
arms/watches as you wish.

Clasp hands in front and swing them left and right like a pendulum on the accent
beat.

Like a clock face, begin with batims at 12:00, move riglatrm clockwise with the
beatfrom there back around to 12:00, making a full circle.
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Music Listening Recommendations

P'YSNRAOFY {FfdziSY Clydlaial 2y a2KSy W2Kyy Qpland

Aura Lee Traditional

Battle Hymn of the Republic Howe

Beautiful Dreamer Foster

Boogie Woogie Bugle Boy Raye, Prince

Caissons Go Rolling Along, The Harris, Gruber

Carnival of the Animals SaintSaéns

Dixie Emmett

52y Q0 {Al0 ! YRSNIGKS ! LJJ S ¢NBS Stept

God Bless the U. S. A. Greenwood

Grand Canyon Suite Grofé

Hary Janos Suite: Viennese Musical Clock Koday

If | Had a Hammer Seeger, Hays

LGQa | [2y3x [2y3 2F& G2 ¢ALLISNI NE Judge

Lincoln Portrait Copland

Malaguefia fromAndalucia Suite Lecuona

Four Seasons Vivaldi

New England Triptych Schuman

Oh! Susanna Foster

Over There Harris, Cohan

Parade of the Woden Soldiers Jessel, MacDonald

The Planets Holst

Ring de Banjo Foster

Sentimental Journey Brown, Homer, Green

Stars and Stripes Forever Sousa

Tie a Yellow Ribbon Round the Old Oak Tree Brown, Levine

What a Wonderful World Thiele, Weiss

Where HaveAll the Flowers Gone? Seeger
TITLE AUTHOR ILLUSTRATOR PUBLISHER CITY/STATE DATE
All the Pretty Little Horses Traditional Saport Clarion Books New York 1999
Amazing Grace: The Story of the Hymn Granfield  Wilson Tundra Books Ontario 1997
At the Crossroads Isadora Grrenwillow Books New York 1991
Barnyard Song Greene Bender Simon and Schuster New York 1997
Brown Bear, Brown Bear, What Do You
See? Martin Carle Henry Holt & Co. New York 1995
By the Dawn's Early Light: S&pangled
Banner Kroll Andreasen Scholastic Inc. New York 1994
Carnival of the Animals by SafBaens Turner Williams Henry Holt & Co. New York 1998
Chicka Chicka Boom Boom Martin, Jr.  Ehlert Simon and Schuster New York 1989
Cloudy with a Chance of Meatballs Barett Barrett Simon and Schuster New York 1978
Come Look with Me Blizzard Lickle Publishing Inc.  New York 1996
Cows in the Kitchen Crebbin McEwen Candlewick Press Cambridge, MA 1998
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Dearly, Nearly, Insincerely: What Is an

Adverb? Cleary Gable Carolrhala Books,Inc.  Minneapolis 2003
Dem Bones Barner Chronicle Books San Francisco 1996
Drummer Hoff Emberley  Emberley Simon and Salster New York 1967
Erie Canal, The Traditional Spier Doubleday New York 1970
Five Little Monkeys Jumping on the Bed Christlow Clarion Books New York 1989
Follow the Drinking Gourd Winter Dragonfly Books New York 1988
FrontPorch OldTime Song, Jokes, and

Stories Erbsen Native Ground Music  Asheville, NC 1993
Giraffe Made Her Laugh, The Williams Edwards Creative TeachmPress Cypress, CA 1994
GunnyWolf, The Delaney HarperCollins Pub. 1988
| Hear America Singing Krull Garns Alfred A. Knopf New York 1992
| See the Rhythm Igus Wood Children's Book Press San Francisco 1998
Insectlopedia Florian Harcourt Brace & Co. San Diego 1998
Is Your Mama a Llama? Guarino Kellogg Scholastic Inc. New York 1989
Just in Case You Ever Wonder Lucado Goffe Word Kids Dallas 1992
Katie and the Mona Lisa Mayhew Orchard Books New York 1998
Katie Meets the Impressionists Mayhew OrchardBooks New York 1997
Listen to the Rain Martin, Jr.  Endicott Henry Holt & Co. New York 1988
Noah's Ark Spier Bantam Doubleday Del New York 1977
Noisy Poems Bennett Sharratt Oxford University Press New York 1987
Ocean Pledger Baker & Taylor Pub SanDiego 2007

Huntington

Old MacDonald's Funny Farm Williams Taylor Creative Teaching Pres Beach, CA 2005
Over the River and Through the Wood  Child Manson North-South Books New York 1993
Peter and the Wolf by Serfei Prokofiev  Carlson Mikolaycak Puffin Bods New York 1982
Pictures at an Exhibition Celenza Kitchel Charlesbridge Watertown, MA 2003
Polar Bear, Polar Bear, What Do You

Hear? Martin Carle Henry Holt & Co. New York 1991
Purple Mountain Majesties Younger Schuett Puffin Books New York 1998

Englewood

RingAround the Moon Fowke Brown PrenticeHall, Inc. Cliffs, NJ 1977
Singing Sack, The East Currie A & C Black London 2000
Song of the King, The Lucado Goffe Good News Publishers Wheaton, IL 1995
Summertimefrom Porgy and Bess Gershwin ~ Wimmer Alladn Paperbacks New York 1999
Talking Eggs, The San Souci  Pinkney Dial Books New York 1989
This Land Is Your Land Guthrie Jakobsen Little, Brown and Co.  New York 1998
True Story of the 3 Little Pigs!, The Scieszka Smith Puffin Books New York 1989
Water Dance Locker Harcourt Brace & Co. New York 1997
When the Aardvark Parked on the Ark  Miller Harrison Harper & Row Pub San Francisco 1984
Woody Guthrie: Poet of the People Christensen Alfred A. Knopf New York 2001
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